60    PRINCIPLES   OF   SHAKESPEARIAN   PRODUCTION
Many produceis, however, lo\e scenic alterations, which
must be necessarily wrong, smce the continually and subtly
changing quality of the Shakespearian stream of event and
emotion could never be given a coriespondmgly appro-
priate quick succession of changes m set You may suggest
that modern methods of lighting provide exactly such an
infinitely variable means to atmospheric effect which
brings us to my peculiar bete noire
Modern lighting is, indeed, wonderful But I oppose the
electrician's claim to be properly more than a minor
assistance to Shakespearian production Today elaborate
lighting tends to replace elaborate settings, and the one
heresy is as dangerous as the other The old-style realism
reduced poetic drama to the level of our normal waking
consciousness, modern lighting drags it lower to a sub--
human world of twiht dream
When I first was able to use a proper theatre for my pio-
ductions I was amazed to find with what ease glorious
sffects could be obtained A word to the electrician and the
sky-sheet looks mystic and fearsome and any figure in fiont
becomes a grim -silhouette , another, and you have a blazing
fune day, another, and a blushing sunset All j^dmnable
Better than poetry, easier, immediate, faultless But why do
Shakespeare at alP Listen to Horatio's words
But look, the mom in russet mantle dad
Walks o'er the dew of yon high eastward lull
What is the point of it all? Surely this to have certain sig-
uficances driven into the mind through the poetic and
verbal intelligence That, we must suppose, is ow aim and
lope m attending to Shakespeaie, and presumably it docs
is some sort of good Now, whatever be the truth of a stage
unset, one thing is clear any sort of pioducer can have it
witched on, and any sort of audience can appreciate it
Vhereas not one actor m a bundled can with full vocal
atelhgence and richness and perfect accompanying gesture
peak those two simple lines exactly as we want them spo